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CONCERNING CONDUCTORS

"RAITS OF HERTZ. WEINGART-
NER AND SAFONOI.

The Anti-Fortissimo Soclety at the Melro-
polttan Opera House ‘‘Blow. Winds,
and Crack Yoor Cheekys'
wsafonof and Elegant Welngariner
—Talking at Conecert  and  Opera,

The return of Vasili Safonof, who con-
ducts orchestras without the aid of a baton,
and of Felix Weingartner, who inspires
ruusicians without the assistance of emo-
tion, euggests some desultory remarks
npon certain features of conducting in this
town at the present time. A side light may
possibly be thrown on the situation by the
fact that the pluyers of hrass wind instru-
ments at the Metropolitan Opera House
have formed an Anti-Fortissimo Society.
This organization must be accepted as dis-
tinctly hostile to Conductor Alfred Hertz,
whore miusical i~ horrowed from
“King Lear” and cruck
your cheeks.”

The brass blowers contend that for their
instruments there is no such thing as a
fortissimo. Forte ix the extreme degree
of power, they hold, and when they en-
deavor in response (o the conductor's fran-
tic gesticulation to blow anything more
than that, they can produce nothing but a
horrid din, which i8 not music. It is &
blessing to this community that it contains
such musicians, Otherwise the conductor
lunacy might lead us all toward the mad-
house.

Mr. Hertz of the Metropolitan regards
himself as an illtreated man. It is plainly
his opinion that the newspaper objections
to his manner of converting =onority into
noiva are founded upon some ground
vagugply described as personal,  Possibly
this is the time to remind musical perform-
ars of all kinds that eriticism is not written
to them, at them or for them, It is written
about them. They are the subjects of
comment, but the comment is not meant
for their instruction.

It is intencded for the information of the
public. The =statement that Mr. Hertz
played such and such a passage in “Rhein-
gold™ too londly is not a censire of Mr,
Hertz, but a hint to the auchitor that he did
nol hear the thing as it should have been
heard and that he must revise his im-
pre==ions of that particular passage.

motto

“Rlow, winds,

Barbarie |

|

| that he hag no love

Naturally, when newspapers =ay that this

or that interpretation was not the frue one,
or this or that singer sang out of tune,
some one's feelings are hurt; but that is
none of the newspaper's business, Feel-
ing= are also hurt when a newspaper prints
the =tory of a political conspiracy or a
finuneinl erime; but the public is entitled
to information about such matters, whether
feeling= are hurt or not. When Mr. Hertz
misinterprets Wagner, the music lovers

of the town must have the news, even if |
| would we miss nothing by absenting our- |

hurt the econductor's
feeling=. Wagner is dead and ecannot
gpeak for himself. Mr, Hertz is alive and
{s capable of making a lot of noise in the
world.

It ix unfortunate that the Metropolitan
Opera House orchestra cannot be seated
in a sunken pit with a shield behind it, as
orchestras are arranged in some of the
European theatres. This would greatly
improve the situation, in so faras the power
of round is concerned.  But it has been as-
certained by experiment that the acoustics
of the Metropolitan will not tolerate this
plan. When the orchestra is lowered
and shielded the quality of its tone hecomes
dead and impoverished. It 1s a pity that
such is the case, for with the lowered or-
chestra Mr. Hertz could urge his players
much more than he ought to in the present
conditions, which he fails to appreciate.

it does chance to

Mr. Hertz conducts with a haton, with
both hands, with his head and with his

body. He suffers from an excess of
enthusiasm. That is all. He 1s an in-
tensely earnest musician. He loves his
art, and he strives for high ideals. He

knows the Wagner dramas
He does not always give us what we are
accustomed to regard as the correct tempi,
but we must bear in mind that Germany
in general has disqovered that Wagner
did not know what he wished inthis matter

His preachments regarding the ftrue
tempi of his music are generally disre-
garded in the land of Beethoven. Over
there they all know a lot more about Wagner
than he ever knew about himself. They
rather pity him now because he did not
find ont how slowly his mnsie could be
played without falling aparr.

Gentle music lover, just try this experi-
ment some time. When you hear a per-
formance of “Faust™ at the Metropolitan
Opera House, take out your wateh and time
one of the principal acts, <ay, the garden
scene.  Then when you gt to the Grand
Opera in Paris, where they really know a
thing or two about “lFaust ™ time the same
acet again. Then consider whether the
difference in the speed at which it was
performed did not have some bearing on
the difference in your impressions.

This is a rude plan at the best. Con-

intimately. |

poser sita with his eyes upon the east, it is

the aternal picturesqueness of the prospeot

rather than its inner significance that influ-
ences his thought.

Rimsky-Korsakov is a tone painter par
excellence.  When, as in the ease of Tschai-
kowsky, the composer keeps his eyes on
hig immediate surroundings he becomos
intensely Russian, expresses national emo-
tions and sing< much in the idioms of his
nutive folksong.

Now Russia is a land of tragedy.
land of poetry and song.  Rememberalways
that Glinka, the father of Russianism in
music, did not find in the east conceptions
of new moods, new harmonies and new
scales, In the land that lay at his feet,
the wondrous, unpenetrated virgin land of
Russian song and story, he found dreams
and fancies tor which the old manner of
music was all sufficient. 1t was the land
of which thes poet Pushkin wrote when
he penned the prologue to the story on
which the libretto of * Ruslan” is founded:
By the side of the Blue Sea is a great and

groen ok tree, girt with a golden chain

Day and night n
crowls around this oal.

When the cat erawls to the right, he sings
a &onp, when he crawls to the left, he tells
a story.,

It is there you must sit down and learn the
understanding of Russian legends,

There the spirit of Russin and the fantasy
ol our ancestors come to e agaln.
Safonof resuscitates the spirit of Russia

and the fantasy of his ancestors.
ducts  with tremendous vigor, barbaric,
rudeness and unbridled power. The audi-
ence yields itself to the spell of primeval
man, the savage congneror Now, with
Weingartner we {ind ourselves in another
atmosphore,  This conductor is a produet
of culture, There ix little of the primeval
man in him. He i3 essentially twentieth
century, in spite of the interesting fuct
for any symphonic
music composed since the death o Bee-
thoven

His sympathies are with the perfect in
form, the polished elaboration of a com-
plex design.  For the vagrant fancies of
the extravagant romanticists of our time

he has no use  whatever, They shock

|
|

It iﬁﬂ|

marvellons, learned cae
=PIy

He con- 1

his keen sensitiveness toall that is methodie,

Like the ideal poetof Johnson's “Rasselas,”
he i= “conversant with all that is awfully
vast or elegantly little,” hut if it was not
made before Chopin and Schumann sang
together his blessing rests not npon it

Now, the American mind is never satisfied
unless it can find the answer to the gues-
tion “What is the best?" So, of course,
music  lovers are worrving therselves
greatly by trying to decide which of these
two men is the greater conductor.  What
good would it do anyone to know?  Sup-
pose we should convinee ourselves that
safonof were a greater director than Wein-
gartner,
at home when Weingartner conducted Bee-
thoven's ninth svmphony.?

Or if we should decide the other way,

gelves from a concert in which

! conducted Tschaikowsky's fifth symphony?

| Get as much as you cat,

That is the wise course,
Do not throw
away a good thing just because there is a
better, when vou might as well have both,

Let us enjoy both,

Many persons have written and some
have spoken to THE SUN'S chronicler of
musical doings about the persistence of
certain patrons of concerts and the opera
in talking in the course of the perform-
ances. Request< have been made  that
the chronicler would make some comment
of censorious nature on this nuisance,

It seems to this writer that consideration
of a habit of this sort belongs not to the
domain of music, but to that of manuers,

Would that repay us for stayving |

Safonof !

It ix doubtless true, as one complaint savs, |

that most of the persons who stand behind

the rail at the opera on Caruso nights talk |

all the time when the tenor is not singing
and are silent only when he does. It is
also (quite true that they lean over the rail
and hang thei: wraps over it, so that the
per. whe sit in the last row of =eats
are greatly annoyed.

But it may be questioned whether any
comment il a newspaper can penetrate
the hides of people who are =o thoroughly
absorbed in themselves that they forget
that there are others. In miscellaneous
assenhlies rade and selfish persons
inevitably in the majority. No matter
where vou go vou will find scores and scores
of them,

Many millions of word= have been penned
against the vice of solfishness, vot it s
still prevalent. It is true that the man or
womuan who talks at the apera or the con-

s

ure

| cert robs you of part of the enjoyment for

ductors vary in tempi rather in certain |

pussages than in whole acts. Going too
fast in a passage of weight and dignity

does as much damage as going too <lowiy |

in one requiring vivacity
“Sieglried,” the wonderful rhythmic in-
strumental imitation of the swinging of the
voung hero's hammer when he lavs the
seword, “Nothung,” on the anvil and smites
it with giant blows goes for nothing in the
Metropolitan Opera House in these tines,
rimply hecause Mr. Hertz takes it a little
too fast and thereby makes the necesqry
accentuation impossibla,  Who not
remember the imposing effect which Seid]
macde with this passage? Why, the Llow of
Niegfried's haminer sounded like a collision

dues

of worlds!

We get through our Wagneriun pere
formances 1n nearly the same time i we
did twenty vears ago, but we hie <ome
dead’r dull moments. Recall liow we wern
made by the orchestra in the (st act of
“Pristan und Isolda™ to realize that a tre-

mendous hero was about to pass hotween
the curtains separating the tent of Jaolde
from the after deck of the shin.  Triatan
was indeed a heroie figure.

He has shrunk sadly in stature <inee those
dll)':-.
has not heen fillad.  Why cannot our piresent
conductor occasionally get away from his

For example in |

which you have paid your good money;
but it is & form of theft which the law can-
not puni=h. 1f a man should thoughtlessly
walk off  with your umbrella he might in
certain cireumstances be arrested.  If he
with equal thoughtlessness makes away
with your grasp of the continuity of a great
~cene or a4 master symphony, he must go
=scot freo

Nar can you wither this sort of person
with a =tare, a glare, or even direct speech,
The man or woman who talks at a musical
performance does so in the Hrm convietion
that it is the exercise of a divine right
Thi= writer has been subjected to some
delightfully abusive remarks her
looked at some noisy chatterer with mild
reproach. No doubt many of the
plainanta to him have had similar experi-

becase

Cony-

ONees,

| audiences

Yet, afterall, an expression of disapproha=
tion from one’s neighbor is a pretty personal
thing, and in spite of all bravado, it nsnally
gets home, So the matter comes at
to thi= that the cure for talking among
with the audience itsclf.
Those who objeet to it must make their
ohjections so plain that the offenders will
be uneomfortable.  Public opinion in the
long run is irresistible,

W. .

list

lies

HiNDERSON.

PROVIES HERSELEY WIDONW,
Mrs. Bobler Comvinees a Referee ‘That She
Is Yintitled to Admintster,

Dora Morris Bobier has proved to the
satisfoction of a referee. Adrien T, Kiernan,

Cappointed by the Surrogate, that she was

Seidl has passed away and hi= place |

agitated. stringent, ~xcited meth.od of con- |

ducting and reach a state of serene dopith
and majestic power? Well, to fall into
gidewalk conversation, hecause he is not
built that way.
A conductor ik a man, and he conducts
according to his nature. Wherefore let us
turn for a moment from the opern house (o
the concert room, consider the ways of
Weingartner and Safonof and he wise

Weingartner is a clussicist. He says lie
i= and he ought to know. Safonof is »
Russian. Thera is o difference, though
some may not discern it at the first glance.
The Russian school of caomposers Las little
incommon with the classic masters.
been powerfully affected by racial
political conditions.  Its music is sither
frankly delineative orintrospective.  Whon,
#8&in the case of Rimsky-Korsakov, the com-

and

That 1= the whole HOswWer, |

| relatives as his wife

It has |

the legal wife of John Forest Bobier and
as widow s entitled o administer his
estate,

Mr<. Emma Bond of Ottawa, Bohier's
sister, obtained letters of administration

shortly after his death on March 12 last
When Mrs Bobier apphed to, hae these
letters revoked, on the ground
as the widow was the vight(nal adunist ra-
trix, M. Bond denied that her  hrother
ever made Dora Morris his wife,

Lhe exidence taken bofore the  roferee

convineed him that No vember 5, 1001,

that <he

Cmertod that
bring its proper value, this being a boagti- |

Bobier and Dora Marres entored into a con- |

tract of marrmage and that
Bobier introduced ber ta his friends

showed that for some reason \llﬂl"l_\' hefore
his death Robive dereed that he was mar-

stibseguently [
and |
Mrs Bond, however, |

ried, and refused to bave a coremonial mar- |

riage performed whop adyised o
Thisas explained by the 00 that be was g
Christian white Mrs Bobier = a0 Hobirow
she tried vainly, it = said,
to her faith

Bobuer i supposad to have made a will,

to ~i

to convert him |

bt a search of the safoty deposit vanlt he |

rered and of his ather private effects has
finied to diselose one  (f Mr. Kiernan's
report s confirmed Mps

the letters of adinimistration.,

Bobier will obtuin |
| Was

PAID HIGH FOR IRVING RELIGS.

SENTIMENTAL PRICES FOR THE
ACTOR'S BELONGINGS.

The Sale of His Effects in London a Re- |

markahble Funetion- - Pletures by Whiste
ler and sargent-—-An Irtsh Palnter's
Masterptece With a Story S8old for 870

LoxpoxN, Dee. 20.—The five days sale in
C'hristie’s auction rooms of the pictures,
library and other belongings of the late
Sir Henry Irving has been in some ways
a remarkable function, No sooner were
the things to be sold placed on view than
people flocked to sea them, and from the
hour of opening till the time of closing
Christie's rooms were thronged.

The sale catalogues, rold at sixjence
apicce for the benefit of the actors' benev-
olent fund, yielded from £20 to £30 a day,
and naturally the number of catalogues
sold was small as compared with the num-
ber of visitors,  So many people wanted to
comething that had belonged to
Irving that his belongings often sold for
ten, twenty or thirty times their intrinsic
value

The first two days of the sale disposed of
a lurge number of objects of widely varying
nature, dividedinto 254 auction lot=and clis-
sified under the general heading of relies,
They included costumes, bronzes, silver,
furniture, decorative ohjects of viarious
kinds and theatrical properties. Muany of
the last had belonged to Garrick, Kean,
Macready and ather actors, and most of the
costummes had been nsed hy Irving,

Considering this miscellaneons collection
apart from all personal associations, ex-

]
| girl whom he had loved in days when he
| was too poor to think of marrying.

When he was no longer too poor she
| had died. But he had painted a life size
| head of the girl on a small canvas, and this
{ small canvas he presently let into a larger
one, and then he completed the figure of
Ophelia and introduced that of Laertes.

The story was told by the late Frederick

Sandys, and the picture, full of poetio feel- |

ing, went at the Irving sale for only $78.
[t was bought by a Miss Burton, who lp
much to bercongratulated on her diserim-
ination and on her bargain,

The Whistler portrait, as all the world
now knows, realized $25,200, and was bought
by a firm of American agents for an Ameri-
can collector whose name has not yet been
; made publie, Here is a story of this por-
| trait told by Sarah Grand's stepson, Ial-
| dane Macfall, in his little book about Trving,

recently published;

The portrait, for which Irving is said to
have paid €100, hung in the famous beef-
stoak room of the Lyceum Theatre, and
when Whistler came to supper there he
would talkk of nothing else. One unight
the company wearied of the subject, and

| Whistler grew angry; took to sneering;
declared that likeness did not matter,
for one day the sitter would be forgot,
t but the masterpiece would remain. Now,
this “Philip of Spain™ was a masterpiece,

| three more abroad,

| from playing dog

he declared, and the painter of it a master, |
a monstrous clever fellow, whom he would |

like to have known.
*Yeos?"
matie way. “Yes? Still, it is accounted
a fine portrait of me in the past-indeed,
[ «o account it; but =T forget who painted
it

A= a matter of sober fact, it is not a good
Cportrait of Trving, and not a very good

-

WHISTLER'S PORTRAIT OF SIR HENRY IRVING AS PHILIP [I. OF SPAIN
BROUGHT $25,200 AT THE SALE OF IRVING'S COLLECTIONS IN LONDON.

perienced dealers thought the things might
be worth £500 or §2.500. The amourt they
actiu)ly brought wins 23,010,

Asan instance of the part played by <en-
timent, the Watoerloo medal worn by Irving
in the character of Corporal (dregory Brew-
&ler may bementioned.  Its ordinary selling
price is about & This specimen <old for
$157.

On the other hand it

one abigect . at least, failed to
ful ~tatnette by Alfred Gilbort, ROA . “The
Fignure of Fame,” ~stunding ona hall of azato,
with ebony  pedestal. Trving
no finer work of art than this, which was
presented to him by the seunlptor, T

Possesod
sald
for $556, and s said to have been acqguired
for the South Kensington Museum, the one
over which Sir Purdon presided
r--(-v’:")'

Particulurs of several of the most notoe-
worthy and of
[ossessing . American  assoctations,
already been cabled to Tue SeN. Their
voture indicates the nature of the whole
[t i= understoad that their interest is ehiefly
personal, and to give a further long Jist
would be superflyons,

The third day witnessed the disparaal of
the drawings and pic
of wmterost, the auly pictures that wost of
those present really talked about at all,
wers two works by famous  American
painters -\Whistler's portrait of Irving as
P'hitip T o] Spain, and Sargent's portrait
of Fllen Terry as Lady Macheth,
dealing with them it is doubtless permis-

Clarke

ahiects, ospecinlly those

ha

ures,. ‘Thoe contres

sible to mention a pieture which preceded |

them in the order of =ale, & picture which
cugnt to hace been talked about, for it
was an admirable work of art.

The picture in question, an oil painting
representing Oph haand Laertes, and mons-
uring i inches hy 28 was the work of W, (1
Will= onee a student at the Royal Hibernian
Acadsy, Dublin, He had som o fam as a
pastellist, and more as a playwright, and
he died anisar,

This “Ophelia and Laorte
that Wills tno=L by him
throwugh all his straits -and they were muny
He rarely spoke about it, but liked to work
on it, to try to make it still better; and he
had a reason for loving it, because Ophelia
for him the memory of a beautiful

"was the thing

cared 1o koep

may safely b gs- |

But before |

Whistlor—not o

,\.|z,|~_-|u' for st

b compared  with  the

mee, s @ portrait, nor

with @ score of others as a decoration,
The Sargent full length of Ellen Terry

tight - well have  brought more money
then 863000 The alloged  purchaser, Mr

Wyatt, <cems to be a rather elusive per-
sonage, and if the jade Rumor may be
quoted thers i~ a nation that this picture
wias not =old, but honght in at 86,400,
Howevenr that may be, it must be re-
membered that the Ellon Terry was shown

at the New Gallery as long ago as 1889,
[avd that Sargent has done much better
l worke sinee. Then the ecolor scheme of

strong  blues  and  greens seemed more

remarkable, more sueeessfully audacious,
than it does now  and, of course, the time
to ndes o work of art is always “now.,”
It was and i= an excellent portrait of Ellen
Terry ina role that never suited her.

I Astaother pictures and drawings, chiefly
of histrionie vather than of any other in-
terest, none seermis to call for special men-
tion. In all they numbered 158, and the
armonnt they jomntly sold for was $51,0¢.,

& =old collectively  for
The grand total for the five days

to £93.951 of which amount more

than one-third was produced by two paint-
inics, both the work of American artists,

The bhooks,
$10.061

comes

NINGER UNWIVES HERSELF,

But Husbhand Threatens to Set the U, S,
supreme Court at Her,
Sapreme Corret Justice O'Gorman signed
vesterday o de orea annulling the marriage
of Marguerite TLemon, who was formerlyv a
Fmember of the Metropolitan Opera Com-
pany, toJ. Reed Lattell.  The marriage oc-
curred at Winchester, Mass,, on Octoher
A s, after Littell's first wife had ob-
tavned o divoree in Chicago on the ground
of desortion. Mrs, Littell the first was a
clerk in the Internal Revenue Depart ment
at Washington
\fter the marriaze Mis< Lemon learned
Fthat Tattell was not donnciled in Chicago

said Irving, smiling in his enig-
i the

PLAYING ANIMALS HIS WORK,

WESTON HAS RANGED FROM A
PARROT TO A LION,

Now He's the Dog Nana in “Peter Pan'
and He Likes That Best of All--Cats the
Easiest to Piay  Had to Have a Special
Head Made (o Fit His Present Part,

Our old friend Sherlock Holmes, who used
to determine the employment of men by
the marks on their hands, would be puzzled
at the knuckles of Charles H, Weston, a

I wmall, agile, keen faced youth who haunts

upper Broadway these fine winter after-
noons. His palms, are smooth and white
and soft, like those of a clerk; not a sign of
manual labor there.  But his knuckles are
bunchy and covercd with a sheath of hard
skin and on the first and second joints of
the forefingers are actual corns.

Sherlock Holines might be excused If he
failed to tell this man's trade hy his hands,
for there are only two others of the same
trade in the United Staies and only two or
He ig an animal im-
personator and he gots those hurd knuckles
for he is Nana, the dog
nurse in “Poter Pan.”

Every one who has seen “Peter Pan®
will remember Vana, who takes care of the
children, almost as long as he will remem-
ber the part of Peter himself. Nana, a St.
Bernard girl dog, has the first curtain and
last.  When the play opens on the
nursery scene she enters, turns on the elec-

"trie lights, goes to each of the .hree little

| in describing

Pwith a month which i= sinzulaely il fitted

I, gurns down the covers with her mouth,
picks up a pair of pajamas, carries them to
the fender hwfore the fireplace, hangs them
up to warm, trots into the bathroom and
turns on the water,

No one could believe, of course, that thia
is a “truly” dog. But the point about Mr. |

Weston's act, the thing which keeps the |

PPART NO, 1 -NANA,

children screaming with delight and their
wlders chuckling, is the way thix caricature
of an animal has caught all the ways and
manners of a hig, awkward, intelligent and
affectionate dog.

One gets the personal pronoins twisted

i his hind legs?

[ hind legs
! his back.

back riding. I was only a kid, but I got
the idea of doing & riding turn on all fours
as a bear. ‘A bear bareback,' the posters
used to call it,

“Well, it was 4 great hit, and one day a
theatrical manager came along and offered
me a job as the cow in ‘Jack and the Bean-
stalk.’ That's how I broke into the leglti-
mate.

“T wanted a better part than a cow, 80
I began to study animals. Before long I
wus the cat in ‘The Show Girl,! That was
the fattest .art I ever had, This one is

the beat. You see, Nana ain't a low class
dog. I've played cur dogs, but they're
different. Nana ia a house dog with lota

of tricks and sense, and of course it takes
lota of atudying to get her right.

“In ‘The Show Girl' I opened the play.
I came along a fence, did a cat specialty
up there, jumped off as if somebody had
thrown a brick at me, turned two flipflops
and landed on all fours. I had a string
arrangement so's I could stick up my fur
and make a bat out of my tail when I pre-
tended to see a dog. Next I rubbed up
ugainst the scenery the way a cat does,
and then [ had an act with a rat,

*1 studied cats for three months before
I even tried to rehearse that part. | like
animals—better than people, 1 guess—I
have three cats, two dogs, two monkeys
and a parrot at home down in Florida, and
I watch 'em 11 the time. 1 followed those
cats around all day, seeing how they did
things. It's the only way to get it right.
(an you tell me the the way a cat walks
and the way u du;i witlks?"

Stumped again! .

“T'll show you." said Weston, jumping
ur and aotlinf on all fours. “This is a cat.
She puts bhoth feet on one side forward
and both on theother!" --and he paced about
the room. He had become a cat. It was
| not so much the manner of placing the
| feet, He had the gentle, easy stride, the
I long swing of the hody.
“Now, this is a dog.

You see, the hind

|
& foot on each side goes into the place that

the forefoot has just left.” He changed
the whola position of his hody when he

" made the shift. As a cat, he had walked

{ on the palmsand the first joint of hir fingers,
| with
|
{

or should they be called
#hoved out far behind him.
he walked on his knuckles, drew his
ur under him, and depressed
He lumbered along like a big,
careless, floppy dog.

“It's really easier to be a cat,”he said.
“When you're a cat, you've got your palms
to support you, but when you're a dog
the weight iz all on your knuckles. Then,
you have to walk on your toes, so as to
ift the hind quarters, and your back has
to be howed until you think it will break.
Of course, your trouble is all with your
hind legs. You can't get them just right,
any way you try. A man's hind legs hend
fnrwunf and a dog's backward. You can't
change nature,

“And hard work! Gee! T wish you
could try it once. I've done bareback
turns, and tumbling and contortion, but
they're nothing like it. You're shut up
tight in a great, hig fur coat without any
air holes, working ﬁk-' ®in on a hot stage.
I run to flesh; I'd be fat as a pig if Ldropped
the game for a yvear; but this work keeps
me fine drawn all the time.

his legs

Now

“I've played pretty nearly the whole
menagerie., ['ve been a parrot in vaude-
ville, giving imitations of actors"--

Weston half crouched, made wings out of
hix arms, rolled his head from side to side
and made a few remarks in parrot language
“and a monkey and a tiger and a frog.
But I like Nana best of all, K\'uu Ree, every-
thing else 1 ever did was just comedy or
vaudeville. This is a real dramatic part.
“When they éngaged me to play Nana

| I saw that I had a great chance and I pre-

it, for the outward semblance
of Nana is a girl dog and the inner works
are a boy man. Iet us stick to Nano's
outwurd semhblance and the [eminine pro-
nourn,

She <shambles in with the awkward trot
of a big dog. When hangs up the
pajamas she does it with that peculiar toss
of the head which a dog tses in operating :

<he

of hands,
does s the

little Joseph

to dupheate the work linan
Probably the hest thing <h
incident of Father's medicine,

doesn't  want  to take medicine which
| Nana has poured out for him. Father !
promises (o take some nistv madicine |

[ himself at one and the same iime Joseph's

Cmedicine goes down,

! has just

lappointed

| want to be put out into the vard, and fun-

at the tine of the divorce and  disagrea-
ments ‘MA\'H;: arsen bhetwoen In'l aned
Litioll w<he sucd for the annulment, alleging

that the Chicago divores was invalid here,

This contention was upheld by Jnstice
Dugro, before whom the case was tried,
but Lattell intends to appeal the suit up to

the United States Supreme Court if neces-
sary, as he says that the Hlinois court= had
full jurisdiction to grant his firse wife a
divorce,

but Kalther reneges,

PART NO. 2 -TH DANCING OSTRICH.

To save his dignity he pretends that he
heon plaving a trick on Nana;
he's going to emuty it into her bowl and
she will think that it is milk.

Nana approaches the bowl with the
bound of & dog that is hungry. She dips
her noge into it with her head on one side,
turns about an | honds an almost human
look of reproa . an Father and backs
into her kenne! with the air of & dog who
has had all her feelings ot and is dis-
o hunanity,  There she liss
and licks her paws to got the taste out of
her mouth,

She is still more funny when she doesn't

Here
looks |
Most animal turns are
This i= acting.
ides of Nana, is also the !
ostrich whic's opens the second act with a
dance and ' 1 whose tail Peter Pan
cuts off - for 'vis an all round animal spe- |
cialist, ‘

He sat in Ll dressing room the other
night and told a SeN reporter all about it,
He had finished his lion turn and was dressad
in his dog clothes, all but the head, ready
for his appearance in the last act.  Abhont
him were scattered parts of lion, ostrich, |
dog and giant cat.  From the mas=< of fur
and wool which is the counterfeit present-
ment of Nana round head. a Kk een
American fioo and a pairof horpibly painted
eyes, tho=e cvos being his only makeup,
The body of Nana < uutted on the floor
inan undogtie aititude, while the head
of Woston talked about the profession of
acting animals,

“I ran away with a circus when 1 was 9 |
years old.,” he wsaid. “They taught me |
tumbling and contortion acts and bare- |

niest of il when she ix scolded.
she droops b head and ears and
ashamed all over,
simply burles e,

Weston, the i

rose i

. sneaky, and eomfortable.”

QA

PART NO, 3 1HE LION,

pared to do a good joh, | hought me a
dog to study.
with lots of sense. They'd showed me
the play, and | knew what 1 had to do,
though 1've added some business. So

took my dog and taught him every trick
that Nana has to do. Getting him to hang

pajamas over the fender was the hardest |

of all.

“The thing that
the bark. 1've naturally got a tenor voice,
and a big dog like that ought to have a
big, deop bark. [ haven't got that right

vl
“Then there was the mouth. You see
when an animal has a practical month,

you generally work it by a string. But
Nana has to pick ub <o many things, and
do most of them on the move, tnat the
wtring wouldn't work at all. So I made an
invention that I'd had in my mind for some
time. [ work Nana's mouth by my own
month, Look here A

He picked up Nana's head and wriggled
intoit.  And Nana found a voice and spoke:
and as she spoke she opened and shut her
mouth, just like a human

“You see," caid the voice from Nana,
“T can stick out my tongue, and it looks
inst like Nana's. That's another good
point about the invention. There's no
other way you can have a practical tongue.
The property man at the Metropolitan
Opera House made it for me. He made
that lion head up there, and it's one of the
hest jobs ever done.”

Nona has two heads, by the way: the one
she wears every night and an understudy
to be used in case that one
or a fractured skull or toothache,

“Try it yourself,” said Mr, Weston.
SuN reporter slipped it on.
Just barely visible,
and heard a clicking sound. Nona's jaws
were moving, though he couldn't see it.
Fe spoke of that, to the accompaniment

THE

of --li(-ki"g _iuw».
“Yos," said Mr, Weston, “That's the
worst of the part. I have to do about

twenty things with my mouth and T can't
sce what I'm doing.  First, T pick up those
pajamas, Half the time I miss. | never
can tell whether I've got them until 1 pull
my head away ana look to ree if they're
there. Then, I'm always scared to death
when | hang them up for fear I'll let them

| drop inside the fender,

“ nil_l_ml acting is just like any other
acting,” he continued. “You can't be good
unless you feel the part.  Wher; I'm a cat

[ T feel like a cat L

“And how is that?"

“Oh, it's hard to tell kind of sleek, and

Eats a Herring for Lurk,
From the Roltimore Sun
Just as the clock of St, Michael's Catholic
Church struck the midnight hour last night
Mr. Frank AL Farst ate a raw herring, a hahit
he has never amdtted for forty veurrs, It s
Mr. Farst’s helief that the eating of a herring
wt the coming inaof the New Yeur hrines luck
undd e doss not deny it as ta him. The ovent

took place lust nieht st the home of Mrs,
Furst s parents, Mr. and Mrs, Jobin Monius,

IS8T Dnst Lombard street, with whong Mr.
and Mrs. Furst always spend the lnst honrs
of the departing venr,

A= 1n the past, when an Annolncement
appeared of  Mr, Furst's unusual  cnstaom
ninmerous inguiries were received through

the mail as to what particalar herring brings
him continued luck., He says that any offi
herring will do the work.

He wax a biz Newfoundland |

bothered me most was !

?
ets neurnlgia |

The world was |
He moved his jaws, |

e

NEWBEDFORD'S BLINDLAWYER

WILLIAM B. PERRY APPOINTED
CITY SOLICITOR.

Pat Into OfMoe by a Reform Adminisiratjon
That Wants to Keep the “Lid'" On-.
Been Blind Since He Was 7 Years 0/
~~Won Honors In School and College,

NEW BEDFORD, Jan. 8.—Although sight.
less since he was 7 years of age, Willianm
B. Perry is now the legal adviser of 4
municipality of nearly 80,000 inhabf{tita,
Handioapped by the loss of sight and up.
aided by any political pull, Mr. Perry'y
ability alone has won for him the offica of
City Solicitor of New Bedford.

The results of the recent municipal njen
tion have been spectacular. The old pri.
tanical régime of the whaling days in Noyw
Bedford was followed by a period wien
the *lid" wasoff thetown. Last falla reform
movement put out of office the administry.
tion that had held uninterrupted jpowear
for fifteen years and elected for Mawnr
on non-partisan lines a man in overill,
Thomas Thompson, a stonecutter.

It was expected by Mr. Thompson's <ip.
porters that the office of ('ity Solicitor woulq
be given as a reward to some attorpey
who had worked in the candidate’s tehulf,
Mayor Thompson surprised the public he
sending to the City Council the nomination
for City Solicitor of William B. Perry. ang
the Council confirmed the nomination

Mr. Porry was born in this city in Isss,
When only 7 years old he lost his sight 4a
the result of the explosion of a cannmn
cracker on the Fourth of July. His parenty
sent him tq the Perkins Institute for tha
Blind in Boston, and upon his gradiation
he was the valedictorian of his class  Ha
returned to the institute as a teacher

In the fall of 1889 he entered Amhers
College and was graduated with the clisy
of 1802. While in college he led his olj=y,
frequently securing a marking of 100 per
cent. in his courses

In order to prove that the blind can teach
and thus aid the graduates of blind iust-
tutions he filled for (wo years the place
of tutor in the family of State Sengtor
Quernie of Connecticut, obtaining  fha
place through an educational bireay
Several graduates from other institutions
had applied for the place, three of his owy
clas=mates preceding him on the duy of
application.  When Perry n‘)ﬂk“ of li~ in«

e St e

firmity Senator Queenie replied:

“1 prefer ability to eyesight.”

Throughout his two years as tutor Perry
! davoted his spare time to preparing for tla
Harvard Law School. He completed thn
course in three years, graduating with a
magna cum laude degree.

In his bar examination in 1897 Perry was«
not quite at his best. Thinking that tiy
examnination was to be oral, he did 1
bring his typewriter, and so had to dictatg
to & vounger hrother not up in legal techni-
calities.  But despite this handicap Perry

assed the best examination of the several
windred aspirants,

Mr. Perry began the practice of law in
this city in the fall of 1897, and has followad
the profession ever since, making a specialty
of financial and corporation ratters. I
addition to building up a large practice l»
has served four years as a member of tha
Common Council.

NOTES OF MUSIC EVENTS.

The Boston Symphony Orchestra’s next concery
will take place Thursday cvening and Satyrdye
afternoon at Carnegle Hall. On Thursday Rans
Goldmark's “Hlawatha” overture, Weber's oy
certstiek,” Tschalkowsky's “IPrancesca dl Rbain”
and Brahms's [ major sy mphony will be plaved
Alfred Relsenatuer will be the sololss,  On Satyrdae
, afternoon Schumann's Hoflat ssmphony, Spohlir s

D minor Vviolln conecerto, Strauss's “TiHL Tule

splegel”  and Elgar's "In the South” overtuie
will be glven.  Willy Hess will be the sololst,

The second concert of the Adele Margulles Tr'a
wlill take place at Mendelssohn Hall on Saturda»
night. The pergramme. Mozart's G major (il
Strauss's ' major sonata for ‘cello and plano, an!
Iwvorak's E flat quarter, opus. 87,

Maud Powell, violluist, wlll give a reclial a
Mendelssohn Hall on Thursday afternoon

Alexander von Flelltz, the composer of sora
excellent songs, will assist Helnrieh Meyn at bie
recital In Mendelssohn Hall on the afternoon of
i January I8

At the second concert In Mendelssohn Hall neut
Tuesday evening the Olive Mead Quartet alll g
the following  prograninme Mozart's quartet @
malor, Arthur Poote's planoforte quintet, op I8,
and Mendelssolin's Quartet E flat major.  Augusia
Cottlow will be the assisting artist.

Stglsmond Stojowskl, the Polish planist, s '
g¥e a reettal in Mendelssohn Hall on Wednesiay

:unvrunun. the 21th
I When Victor Beigel gives the first of his recitas
in Mendejssolin Hall on Wednesday evening, tis

| 17th, he will present of a programie of elassiosl
Ccompositions dating from the years 1100 1o 1=,
including composittons by Lully, Rameay, Handel,
Bach, Havdn, llecthoven and others, with the as-
sistance  of the following  arxtists:  Miss Susan
Metcalfe, Miss Frances Tves, Miss Emma Vo der
Veer and WHHam Raymond,

Raoul Pugne, the celebrated French
Joseph Hollman, the Duteh ‘cellist and Miss Marie
Hall are a combinatlon of celebrities whi
glve a concert in Carnegle Hall on Sundav after
noon, the 21st, at ? o'clock. The concert will 4’
L serve to relntroduce AMr. Hollman, who has oea

ahsent from the local concert stage for neany
| twelve years, diaring which time he has played
[ nearly every part of the world,

planiet]

o
) wlil]

The nest set of People's Symphony Caopoerts
will take place at Cooper Unlon, Thursday evenis g,
January 246, and at Grand Central Palace, b ¥
evening, January 26 and In recognition
prosimite of the date of Mozart's 1501h hirt
the programme wll he chiefly devoted to vorie
by that master; the overture to the “Magic | Ly
and the “Juplter” symphony and a Mosart ans,
with Susan Metcalfe, soprano, as sololst, o "
{neluded fn the 1ist

W L}

Clayton Johns wi'l give a recltal of his nn 1.
positions at Mendelssohn Hall on Tuesdas oter
noon.

'nder Wasstil Safonoft the Phitharmor A4

L wlll glve extra concer!'s on Friday after: i
Saturday evenlng’ Three “Tsehalkows ‘
: will be playved  the serenade for strings )

converto and " Pathetle” sy mphony.  Adels
Ohe will be the planist
By request of many Mme. Sembrie (]

another song recital at Carnegle Hall on b

Arthur Rubinstein, planist, will mak

| to morrow vight at Carnegle Hall witl
delphla Orchestra. He Wil play Salr
minor concerto
The whole world IS about to celehrye 1

annisersary of the hirth ot Moz

|

|

xulhu‘.r to e “wondrous boy ™

o represented oy the second In Sam o
! of Concerts 0O Muste Plds will be ¢

evening of Thursday . February 1, ot
Hall, and Mozart's works wiil he the or
the programme.  ‘The rarely performed
Concertante for violtn and Ylala will b
Leopold Llehtenberg and Mr. Franko !

artists who are too Httle heard on
form. Antmportant number witl he o
fa 1 flat for strings and two horns. |
Ing that a work of this Importance '
Mozart's ripest pertod, should only no '
for the nrst thme in Amerlea

he oo

Petition From Texas In Behalr of Patrlch

A1.BANY, Jan. 6 Higgine
received a second petition reqguestin
exercise ¢« xecutive clemency i the
Albert T. Patrick, under sentence of
for the murder of Millionaire \\ !
Rice, It came from Navasota, o
former home of Patrick, and was -
100 of the leading residents of that
asks for executive clemency an the o
of reasonable doubt of Patrek's g

(vov,

Sk MU Boller Blows Up: Two Wi Nie

SeraNtTON, Pa , Jan 6 A \
Taylor =itk mill exploded 11
The boiler house was
men were injured, twao of ahom
Conway., fireman. ana Johin Gallaghs
man, will die. There wera 500 g -
ployed at the mill and a number hat 1o
escapes,
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